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BEIRUT: “The eyes,” as the wel-known saying says, “are the mirror of
the soul.” The thing about such aphorisms is that they can be adapted to
many different situations. A book, for instance, can be the mirror of a
writer’s talent, just as a canvas can be the mirror of a painter's
inspiration.

“Derriere le Miroir” ("Behind the Mirror®), a solo exhibition by Chilean
painter Andrea Carreno, presenty on show at Ashrafieh’'s Alice
Mogabgab Galery, embodies the aphorism nicely. These 14 mixed- Join our free newsle
media-on-canvas works and six small drawings (all 30x30 cm) express

Carreno’s way of leading her viewers into her personal artistic space. Enter Your Emali Address

In her mixed-media piece “Interieur Vert” ("Green Indoor”, 150x120 cm),
Carreno mixes a wide palette of colors — greens, reds, blues and
yellows ~ along with drawing.

What at first may look like an awfully crowded scene manages to not
disturb the viewer, thanks to the exaggerated perspective Carreno has
buikt into her work. One room opens onto another (and another), while a
reflective plate or globe to the right of the scene reveals the door from
which the scene is “seen.”




Some people might find Carreno's canvas chuttered, representing more
ftems than the eye can comfortably bear. The artist toys with differences
of light and shadow to reduce any feeling of suffocation. Different
shades of green are used to represent the floor tiles, door frames,
cupboards and the tree in the background painting.

More intriguing are the reasons Carreno has chosen to combine
drawing and painting in one piece. Are the drawings deliberately
unfinished parts of her work? Or did she want to represent a time that
has frozen on the canvas?

In the view of gallerist Alice Mogabgab, Carreno aways incorporates
unknown articles into her work. Whether it is on the closet or the blue
wall next to it, there are a number of green bits apparently shooting out
of the work, ke errant shards of paint.

To the bottom left of the canvas, for instance, the observer can see a
part of the floor that is left unpainted (untiled, perhaps?) or torn — just as
one would tear the corner off a sheet of paper.

Then there's the biue capital “G" apparently hanging from the cupboard.
It isn't at all obvious what it stands for. The same applies to the white
capital A that stands like a child’s play toy on the floor.

To the top left of the canvas, a beige arch is suspended, as though a
single antler had been mounted like a prize. However, the limits of the
canvas make it impossible to tell what it is. Is it hanging from the ceiling
or mounted on the wall?

Also intriguing is the portrait of the woman. Is it meant to be the artist's
self portrait? If not, who is she?

Carreno's mixed-media “La Maison de l'Amie" (“The Friend's House,"
130x185 cm) confronts the viewer with another esoteric world cluttered
with objects. The work represents such an accumulation of objects and
combination of techniques as to force the viewer to wonder about the
artist’s objectives.

Gazing upon the work is like looking at a blueprint, with bits and pieces
everywhere. But the clarity of representation that distinguishes all the
figures on the canvas undermines this confusing formal amalgam.

The penciled center of the canvas is reiterated in the black-and-white
vishthateenbomn&m@hroafm-addmdepma
perspective.
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